Film Sound
This course will explore film sound as a site for theory and practice, reviewing the history of sound in the cinema from the 1890s to the present from the vantage points of the development of sound technology, the stylistic and aesthetic conventions of film sound, and theoretical discourses surrounding sound in the cinema.  Filmmakers whose work will be screened and discussed include Hitchcock, Mamoulian, Vertov, Lang, Clair, Renoir, Bresson, Godard, Altman, Lucas, Coppola¸ Spielberg, and others.   
LEARNING GOALS: This course addresses learning goals established by the English Department, as follows. Students who major in English will demonstrate:
1. knowledge of literatures in English, their historical, cultural, and formal dimensions and diversity

2. strategies of interpretation, including an ability to use critical and theoretical terms, concepts, and methods in relation to a variety              of textual forms and other media

3. the ability to engage with the work of other critics and writers, using and citing such sources effectively

4. the ability to write persuasively and precisely, in scholarly and, optionally, creative forms.

REQUIREMENTS:  The course will meet during two 80-minutres class periods each week and will have one evening screening (outside of class) from 6:10 to 9:00 once each week.  Given the lab-like nature of the extra two periods of class time, the course should be valued at four credits.  Attendance at both lectures and screenings is mandatory.   Students may have no more than five unexcused absences.  If you expect to miss one or two classes, please use the University absence reporting website https://sims.rutgers.edu/ssra/ to indicate the date and reason for your absence.  An email is automatically sent to the instructor. Reading must be done before class.  Required reading: xeroxed materials posted on Sakai (sakai@rutgers.edu).  Students are expected to have completed the readings on the day for which they were assigned.   Learning objectives: by the end of the semester, students will be able to analyze how sound and other formal features are deployed by filmmakers to produce meaning and aesthetic value. 
WRITTEN ASSIGNMENTS: Starting the second week students are to submit ten weekly “journal entries” (one every week) that outline the main argument (s) in ONE of that week’s readings, recounting the author’s thesis and illustrating his/her argument with an example that supports it.  This assignment should be between 50 and 250 words in length, typewritten, and written in essay form.  These assignments will receive temporary grades of pass/fail and comments for revising them.  At the end of the semester, students will select seven of these (revised) entries and submit them in a portfolio for a letter grade (30%).  Students will also be asked to analyze one clip in class (see clip analysis assignment on Sakai, 10%).  Students will be asked to write one 10 page paper, based on a film to be announced later (35%).    Paper topics will be distributed on Sakai (but do not submit papers on Sakai).  Late papers will be penalized.  Plagiarism will not be tolerated (English Dept. subscribes to Turnitin.com).  Exams: There will be a final exam during the examination period (25%).

SYLLABUS: 
Week one: Introduction to Film Sound.  Silent Film Aesthetics and Early Sound Film.  Screening: Blackmail (Hitchcock, 1929).  Read Belton and Telotte on Blackmail, Gomery on “The Coming of Sound,” and Bordwell/Thompson on “Fundamental Aesthetics of Sound in the Cinema” and Belton on “Classical Hollywood Cinema: Style” for Monday.
Week two: Sound and Space: On-Screen and Off-Screen Sound.  Screening: M (Lang, 1930). Read Burch on Lang, Eisenstein et. al. “A Statement,” Arnheim’s “A New Laocoon” and Chion’s “The Acousmêtre” for Monday.
Week three: Futuro-Constructivist Experiments in Film sound. Screening : Enthusiasm (Vertov, 1931).  Read Vertov on “Film Directors: A Revolution,” and Feldman and Fischer on Enthusiasm. 

Week four: Integrating Sound into ‘Pure Cinema.” Screening: A nous la liberte (Clair, 1931).  Read Knight on “Movies Learn to Talk” and Clair on “The Art of Sound.” Also read Dale on A nous la liberte and Handzo on “A Narrative Glossary of Film Sound Technology.” 
Week five: Sound and the Musical.  Screening: Love Me Tonight (Mamoulian, 1932). Read Altman on Love Me Tonight.
Week six: Sound, the Realist Aesthetic, and Renoir. Screening: Rules of the Game (Renoir, 1939).  Read Litle on Rules of the Game.   
Week seven:  The Phenomenology of Film Sound. Screening: Mouchette (Bresson, 1967). Read Bresson’s “Notes on Sound” and Hanlon on Mouchette.
Week eight: Formalism and Film Sound. Screening: 2 or 3 things I Know About Her (Godard, 1967). Read Williams on “Godard’s Use of Sound.”  
Week nine: Formalism and Film Sound. Screening: Playtime (Tati, 1967). Read Thompson, Rosenbaum and Fischer on Playtime.   
Week ten: Dolby and Multitrack Sound. Screening: Nashville (Altman, 1976). Read Schreger on “The Second Sound Revolution,” Sergi on “A Cry in the Dark,” and R. Altman on Nashville.
Week eleven: The Sound Designer.  Screening: Apocalypse Now (Coppola, 1979).  Read Mancini on “The Sound Designer,” Thom on “Designing a Movie for Sound,” and Paine, “Sound Mixing and Apocalypse Now.”
Week twelve: From Dolby to Digital: Dolby Stereo and Sound Design.   Read Weis on “Sync tanks,” Chion on “Film Sound” (Dolby), and Kerins on “Digital Sound.” No class or screening on 11/21.
Week thirteen: From Dolby to Digital 5.1.  Digital Sound in the 1990s.  Screening: T-2 (Cameron, 1992).  Read Whittington on T-2.
Week fourteen: From Dolby to Digital: 5.1: Digital Sound in the 2000s.  Screening: Saving Private Ryan (Spielberg, 1999).
